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Trance stsxon s music is hard to dmbe even
by Trance Mission. Is it rock? Custer says that it has
“some rock elements,” but the others chime in with

" “aslightly self-effacing chorus proclaiming the music

Sergeant Pepper's
Transcendenta Recrlts

t was over 45 years ago that
Sergeant Pepper taught the band
to play. That's 26 years since the
album came out, preceded by 20
years of going in and out of style.
When the Lonely Hearts Club Band
took those momentous steps, they
couldn’t have known how much the
world would change or how their
influence would extend to the utterly
contemporary and original “ancestral
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-~ “Boogie is such a homble
word,” Loose mutters in dis-
.sent. “Booger!” Custer
.responds, but Newby isn’t

. .fond of that word, either.

“When told the origin of the
-word “boogie,” which comes
from the Bantu expression
“mbuki-mvuki,” meaning to
shuck off one’s clothes in
order to dance, their attitudes
~change. Kent says that Trance
.-Mission’s music has indeed
“had that effect, and ‘Custer
‘promptly relates a tale of a_
twosome making the beast
‘Wwith two backs “right in the
audience.” The story is per-
haps a hal, since
- friends of the couple deny
_thatanything more than mak-

mg-oul,or “rooting,” as Kent

“instance, there is an intense
sexual and erotic feel to
"Trance Mission’s music.

. Custer adds that the
mus:c’ s appeal does indeed
‘come “from the throbbing
pu.lse. while Kent explains
“that, “It really does connect
;with people on a deep level,

, -and often people, especially

“In ‘6ur culture, read that as
being a sexual connection.”
tHow does Custer feel

“when playing? “Entranced,

ecstatic,” she replies. “We
have a kind of psychic con-
nection. We had a great gig at
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105, 27,1993
CISSUESS




